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The National Library of Israel
“The historic test of Israel will not be military, or economic or demographic – although we cannot exist without these – but rather its spirit, vision and prophetic destiny” 

(David Ben Gurion, Sept. 3, 1951)

Because of its history and because of its collections and treasures the National Library of Israel (NLIS) is one of the greatest intellectual institutions of the Jewish people since returning to their homeland. And as it moves into its next phase, it will also serve Israel and the Jewish People as a preeminent cultural and educational force. 

Historically:  Based upon the Midrash Abarbanel, founded in Jerusalem in the 1870’s, the Library soon came to be nurtured by Jewish intellectuals – in Palestine and in the Diaspora – who gathered Jewish books and manuscripts from around the world and contributed them to the Library’s growing stock of Judaica.  In 1905 it was chartered by the Zionist Congress as the Central Library of the Jewish People, and it was later incorporated into the Hebrew University when that institution was founded in 1924.  Physically, it has moved from place to place in Jerusalem. Indeed, with the University, it was scattered throughout the city in the 12 years that followed the War of Independence, and in 1960 the NLIS moved into its current home, the Lady Davis Building on the Givat Ram Campus. In the near future the NLIS will have a new modern building to be constructed with the support of the Rothschild Foundation.  As the Central Library of the Jewish People it is the repository of the written and recorded heritage of our people spanning every period of history and every place where Jews have lived. The Library has also functioned de facto as Israel's national library since the birth of the State, and indeed receives two copies of every Israeli publication.  In November 2007 the Knesset made that status de jure formally recognizing it as Israel’s National Library. This has now made into law, the Library’s historic mandate to collect, preserve and disseminate the cultural heritage of the Jewish People and of the State of Israel and to serve as the humanities research library of the Hebrew University. No other national library in the world has the scope of this threefold mandate.  The new law also set the Library’s role as a cultural and educational force and has dictated that these roles make use of the most advanced technology available. 

Collections and treasures:  Throughout this history the Library has continually acquired and nurtured what is now a magnificent collection of over 5,000,000 titles. Much of this collection has been through donations, bequests and Israeli “legal deposit”, but much has also been through active collection building.  Indeed, after the Second World War the Library sent emissaries to salvage what it could of Europe’s great Jewish printed heritage.  And to this day it actively strives to acquire Jewish related publications covering all periods of Jewish history, in all languages, in all media and from every corner of the earth.  Its Institute of Microfilmed Hebrew Manuscripts preserves on microfilm Jewish manuscripts from libraries, museums and private collections around the world, and its National Sound Archive records and preserves every Jewish oral and liturgical tradition that is available.  The result of all this is the finest collection of written and recorded Judaica in the world.

In keeping with these mandates the NLIS has amassed magnificent collections of Judaica, including unique collections of manuscripts, rare printed works,  ketubbot (marriage contracts), ancient maps, archives and recorded Jewish music, as well as microfilm copies of Hebrew manuscripts from all over the world. It has developed some outstanding collections in various areas in which it serves the University, and is of course the primary repository of Israeli publishing in the world.  
These collections and treasures have made the Library a magnet for scholars of Jewish Studies from around the world, and a meeting place for the educated public and professional researchers from every sector of Israeli and Jewish society.  
The future: The Library is already a leader in digitally presenting Jewish and Israeli material: Its website is portal to thousands of exhibits that feature not only its own holdings, but Jewish material from sites all over the world.  Now, as it upgrades and expands its holdings, facilities and services, it will incorporate the highest standards of physical and digital preservation, and it will make our heritage accessible to a wide and varied public as never before. Moreover, the new National Library will take a leading role in the cultural life of Israel. It will work in partnership with the educational and public library systems in Israel as well as with cultural institutions of the Diaspora.  In these areas, as in all else, its activities will be based on its holdings of unique texts and sounds, and will use the most advanced technology that is appropriate and possible.
The Sound Archive
Issue: The National Library‘s sound archive collects the tonal expression of Judaism and of Jewish life.  The oral memory of the Jewish people, as preserved in recordings, since the beginning of the 20th century, is a true vocal expression of Judaism.  These recordings tell the story of the origins of Jewish life in the Near East, the exile to East and West, the return to Israel, while revealing the dynamic of change in the Jewish oral tradition.  The recordings include the sole documents of performance of holy texts, of secular life and of the historical events that affected the Jewish people.  There are no editions of these recordings and most of the recordings are unique tonal frames that cannot be repeated.

Until the age of digitization, several technologies were used in attempting to save these unique documents, however, none offered a satisfactory solution for long-term preservation.  Most of the recordings of the Sound Archives were stored and played back from the original formats and original play back machines. The age of digitization has opened up new possibilities for the long-term preservation of audio and audiovisual material, integration of data bases and audio into data systems, and even enables on-line accessibility throughout the world. 

The SA (Sound Archive) therefore seeks to create a digitized audiovisual archive, firstly in order  to save these endangered  treasures from extinction ,  and secondly to ensure their availability both to the Jewish people in Israel and the Diaspora and to  scholars of Jewish music worldwide.  Digitization and cataloguing will enable web accessibility and adaptability to future technologies, and thus preserve the recorded sound heritage for future generations.   

The SA as part of the National Library will encourage and initiate educational programs, web sites, and scholarly work on Jewish music, Jewish culture, Jewish history and other disciplines.  A state of the art multi-media room, to be located on the library’s main floor, opposite the famous Ardon stained glass windows, will be designed to accommodate the general public, including youth and scholars interested in the subjects the collection contains.  

The on-line catalogue and the web site will make the national sound treasures of the Jewish people available to scholars, youth and the general public worldwide.  It will also offer on-line educational resources for Jewish youths all around the world on topics such as reading the Torah, Jewish holidays, Jewish composers, Jewish performers, etc.  In the future, the web site will be interactive and thus create a dialogue between past and present, near and far.  

The new enhanced facility access will naturally accommodate the expansion of many and various activities for youths, elderly, and others such as lectures, concerts that already exist in the working budget of the library.  The growth of the digitized collection will also enhance the number of new publications on CD’s and books for students and scholars, which are not part of this proposed budget.

Jewish music goes beyond the definition of music, as the musicologist Philip Bohlman states: “Music makes history because it cannot be reduced to the way it was, but rather in its diversity provides a way of understanding the past and present; it might even fulfill Aristotle’s third condition, providing a way of “representing things…such as they should be”.  It was for these reasons that composers, cantors of the nineteenth century, collectors of Jewish folk songs and ethnomusicologists in the early twentieth century, and Israeli composers in the half century since statehood turned to music – to Jewish music – to invest it with the meanings that would empower it to make their own history”.1
We envisage that once the preservation and accessibility of the SA's main collection have been assured, additional audiovisual collectors and producers will be encouraged to donate their collections to the SA and thus enrich its original collection.  Private collectors, small municipal archives, museums and performing bodies all collect and produce audiovisual material. But these collections will be lost, hence extinct, if they do not undergo professional preservation.   The SA can become the international depository of these collections once it has the infrastructure that will allow it to develop and expand.  The SA digital archive will ensure the highest standard and quality of audio, technology and information (catalogue), as well as accessibility to the general public. The result will be not only in the presentation of an old-new tonal world, but also in the opening of entirely new possibilities for research and performance.   

 1.(Bohlman, Philip; Inventing Jewish Music, in Yuval Vol. VII , Jerusalem 2002 p. 33-75)   

The Project
The project is to preserve the entire collection of the Sound Archives through digitization and to disseminate it to youth and scholars all around the world.  The audio visual heritage of the Jewish people from 1930 to the present will be available at the National Library new audio visual room and accessible world-wide through the web. The project will include digitization of all formats in high standards (WAV), cataloguing, mainly analytical catalogue (each item will be catalogued) on ALEPH system and an English descriptive meta-data for access world-wide. Integration of sound files and data bases will be stored on a MSS (mass storage system) to assure quality and mass accessibility. The preservation and dissemination will allow the expansion of the collection through offering digitization and MSS storage to other institutions and private collectors of such nature that seek a permanent and established home for their collections that would otherwise deteriorate and become lost to mankind.  

Rescuing, preservation and dissemination world-wide both for Jewish and non-Jewish people, with Jerusalem as the natural home for Jewish heritage, will reinforce the SA as the beacon of Jewish music internationally.  More research will be conducted, educational programs will be implemented and the archive will be the only center of knowledge and music documents of Jewish music. The growth of the archive, following the rescuing project, using the infrastructure built, will be at least 4,000 hours per year, in addition to legal deposit and donations. The dissemination will be done on site in a state-of-the-art audio visual center room of 30 stations that will draw about 25,000 visitors a year to this center. The dissemination through the website will draw between 500,000 to 700,000 web visitors annually. Our goal is to make Jewish music, our heritage, available to every Jew anywhere in the world. We strive to place Jewish music in its natural place, among other religious and national music of the world.  In addition to counting the number of visitors, surveys will be conducted periodically to monitor and analyze the interest of the public and their satisfaction from using the SA digital library.  

The content of the project can be described in 10 categories according to the physical format the sound is recorded on.  The format dictates the work process of the audio digitization.  The 10 categories cover several subjects of Jewish music such as Jewish and Israeli folk songs, Jewish and Israeli art music, Jewish ethnic music, popular Jewish music and other genres.  The subject dictates the expertise and time needed for cataloguing. 

The SA has already developed a thorough system for cataloguing its rich collection on ALEPH 500 using MARC code.  The SA had conducted four digitization projects: 

1. Digitization of the Robert Lachmann collection – 350 Wax Cylinders and 1,200 tin records were re-recorded to DAT (Digital audio tapes) during the early 1990’s.

2. Digitization of Jacob Michael Reel to Reel tapes - 450 tapes, with acetate coating, most of them contained Jewish Radio programs broadcasted in New York during the 1950’s – were re-recorded to DAT in the late 1990’s. 

3. Digitization of Kol Israel Open Tape 7inch tapes 10,000 tapes of  Single Jewish and Israeli songs were digitized on 300 CD Audio. 

4. Digitization of various formats as part of the Fela and David Shapell Digitization Project of the National Library - 6,000 hours were re-recorded to CD-R.  Due to lack of infrastructure and MSS – all of these digital recordings need to be re-recorded and preserved as deterioration has been already discovered.  Due to lack of funding, additional analytical cataloguing was not added to enhance the access of these digitized recordings.  The last project included sound “exhibitions” on the library’s website which increased the awareness to the collection and the demand for more accessibility of the entire collection.  

The collection
Below is a summary of the 10 collections according to their priority for digitization.  The prioritization is made according to the physical conditions of the recorded sound material (such as records, cassettes etc), the physical condition of the play-back carriers, and the musical genres. 

  1. Kol Israel – Records. Records of studio broadcasts, mostly rare, from the 1950’s.  Include cantorial music, Israeli song and Israeli art music. The records are coated with acetate and therefore they are fragile and in an endangered physical condition, most of them 78 rpm. Total number of records: 8,000 = 1,500 hours of recorded sound. In this collection the first voices of cantors and singers who immigrated to Israel and sang in Hebrew are recorded.  Most of these singers can only be heard from these recordings, among them Vittorio Weinberg, Esther Gamlielit, Beracha Zefira, Shimshon Bar-Noy, as well as premiere recordings of pieces by Israeli composers such as Marc Lavry, Paul Ben-Haim and more. This collection is catalogued.

  

2. Studio and Field Recordings Born Digital. Since Jewish music can not be recorded on Shabbat and most of the Holidays, many of the recordings are made at the SA’s studio or at the performer’s home.  These recordings are either born digital or were re-recorded from various formats to CD since the late 1990’s until today.  CD’s are not a preservation format and some of the SA’s CD’s have deteriorated already. Total number of CD’s: 1400 CD’s =1500 hours of recorded sound.  The CD’s need to be examined, re-recorded and stored on a MSS system, additional cataloguing is needed. These recordings contain all genres of Jewish music. 

  

3. Field Recording on Tapes (RR tapes).  This collection of the RR tape is in relatively good physical condition however the play back machines (purchased during the 1960’s) become obsolete.  The play back at present time is on site from the original tape on original carriers. This collection contains over 30 years of field recordings of Jewish musical traditions from the 1950’s to the 1980’s. The recordings cover Jewish musical traditions of Yemenite Jews, Iraqi Jews, Persian Jews,  Georgian Mountain Jews, Ashkenazi Jewish traditions from Eastern, Central and Western Europe, Chassidic music, Judeo Spanish songs, Yiddish songs, and more . There are 8,000 reels = 10,000 hours. A descriptive meta-data is available, in Hebrew, to all recordings,  on-line. An analytic catalogue needs to be completed, timing should be added to the bibliographic records, after digitization, to enable access to each item. As mentioned above, most of the recordings were made by scholars, not on Shabbat and Jewish Holidays.  

  

4. Field Recordings on Compact Cassette and DAT (Digital Audio Tape).  These recordings were originally recorded on compact cassette and later re-recoded on DAT or recorded directly on DAT. DAT is an obsolete format, and DAT carriers are obsolete.   These recordings contain Jewish traditional music as described above, recorded from the 1980’s and 1990’s. 1,000 DAT = 1,500 hours of recorded sound.

As mentioned above, among these DAT’s are copies of RR tapes from the Jacob Michael’s collection of Jewish Music, of Radio Transcripts of Maxwell House Coffee of pieces sung by cantors such as Moshe Genshoff, Arthur Wolfsan accompanied by Sholem Secunda, Abe Ellstein and other unique performances. 

5. Kol Israel - Tape Collection. This collection originated with 10,000 RR 7 inch tapes of Single Israeli songs and music, mostly rare that were transferred to 300 CD Audio = 300 hours.  These recordings contain original songs and arrangements of Jewish music and Israeli songs, sponsored by the Israel Broadcasting Authority to enrich the repertoire of Israeli music. The recordings were made during the 1960’s and 1970’s with professional musicians. These CD’s, burned in the mid 1990’s need to be examined for deterioration, re-recorded to WAV stored for preservation and catalogued.  The collection has content lists but is not catalogued on ALEPH; each CD contains around 20 pieces. 

  

6.  Rare Records from the Jacob Michael collection and the NSA collection, 78 rpm. These collections include records of Hazzanut - cantorial music, Yiddish and Hebrew song produced in Europe and the USA from the 1920 to the 1950s.  There are 4,000 records = 1333 hours of recorded sound.  This collection needs to be professionally digitized and catalogued. It is not available to the public at present due to its fragile condition and unsatisfactory catalogue. One of the pearls of our vast archive is a rare collection of Hazzanut recorded between WWI and WWII.  These recordings, which are part of this collection, are the only one in existence therefore enhancing the inestimable value of their preservation and dissemination to the Jewish people worldwide.  Without proposed archival ongoing work these souls in sound are in danger of extinction.  These unique voices include Yosele Rosenblatt, Jacob Koussevitzky, Matyas Mattias and dozens like that. 

7. Early Records of the NSA collection, LP records.  These records were produced from the 1950’s to the 1980’s. The recordings were produced mainly in Israel and represent the rich musical activity and creativity of Israeli composers and performers.  These recordings were produced in Israel and tell the story of Israeli life in song and music.  The records are deteriorating and their play back machines are obsolete.  This collection needs to be digitized and catalogued analytically to allow access. 

8. Modern collection of Jewish music. Since the early 1980’s most of the recordings in Israel and abroad were made on CD Audio. On these Compact Discs various artists performing Jewish music are recorded. For example, the renaissance of Klezmer music produced many recordings of the genre by Jews and non-Jews alike all over the world.  Klezmer music tells the story of Jewish music that went beyond its religion and ethnic borders and is today recognized and enjoyed worldwide.  This collection is vast and continues to grow.  In this project we will preserve the sound of most of the collection 7,000 CD’s =7,000 hours through preservation on the MSS, and catalogue the rare recordings of the early 1980’s and early 1990’s. 

9. Non-Commercial and Field Recordings on Video.  The NSA acquired some film and video material from ethnographers, scholars and film directors who were interested in the field of Jewish music. This collection entails 240 field-recording in video, produced from the 1970’s until today, mainly on VHS. Some of the subjects covered in these recordings are Torah readings accompanied by Chirognomy, Reading of Shema for a baby before the circumcision ceremony, Baking Mazza for Passover, Purim Shpil, Weddings in several Jewish communities, Music and Dance during Lag BaOmer and more.  Since the SA had never developed its audiovisual facilities and expertise, the digitization will be done through outsourcing companies.  Cataloguing and MSS preservation will be done at the library. 

10. Rushes and Masters of video productions. Several scholars, producers and researchers who have worked with the collections of the National Library, have deposited their source material in various formats at the SA. These need to be digitized and catalogued. For example, all rushes and field recordings made for the films “The Legacy of Music in Israel” produced by Zipora Yochsberger are at the SA.  This collection needs to be digitized, preserved on MSS and catalogued. Digitization will be done through outsourcing companies. Cataloguing will be done after digitization at the SA.  

To conclude: From our previous experience it is obvious that in order to rescue this important and vast collection, to ensure its long-term preservation, and to enhance its dissemination – an infrastructure needs to be build.  MSS and servers need to be implemented; professional audio digitization should be carried out along with in depth catalogue and meta-data.  This work will be done according to international standards and will utilize the knowledge and experience that has been acquired by the permanent staff of the SA and IT and Cataloguing departments of the library. 

Work Plan:

Building the infrastructure 

Work Space:

Creating work spaces for three sound engineers, three catalogers, project manager and assistants (7 work stations) Studio 1 – records, Studio 2 – RR tapes, Compact Cassettes and DAT, Studio 3 – Born Digital- CDR, CD Audio, etc. One of the stations needs to accommodate a scanner and graphic software for additional pictures and text material.    

Improve work stations for permanent staff: chief sound engineer - supervisor, cataloger supervisor and project investigator (3 stations)  

IT Infrastructure: setup and IT design including storage, services software and solutions

Recruiting new personnel sound engineers and cataloguers. 

Time Table

Preparation stage – 4-6 month 

First year – collections 1, 2 and 5

First year – collections 9 and 10 – outsourcing 

End of first year – Opening of audio-visual center (The Legacy Music Center)
Second year – Collections 3 and 4

Third year – collections 6, 7, 8 

Fourth year- continuation of cataloguing of the digitized collections and scanning relevant text and images.  

Web site – editing and design 

The digitization of the audio will follow the Guidelines for Digitization of IASA (International Association of  Sound and Audiovisual Archives) TC4 book (2004 and its updated edition of 2008.) Cataloguing will be carried out according to subjects: ethnographic recordings, commercial records and modern collection will be divided to Hebrew recordings and other languages.       

English descriptive meta- data will be added after cataloguing, text and pictures will be scanned and added to the records. Cataloguing with MARC format and Aleph 500 system. 
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	1
	Collections - Preservation & Cataloguing
	 Number of Items 
	 Hours of Recording 
	 Sound Engineer Working Hours 
	 Cataloguing Working Hours 

	1.1
	Kol Israel- Records 
	      8,000 
	       1,500 
	       6,000 
	                 -   

	1.2
	Studio and Field Recordings born digital 
	      1,400 
	       1,500 
	       1,500 
	            2,800 

	1.3
	Field recording on tapes (RR tapes) 
	      8,000 
	     10,000 
	     10,000 
	          54,000 

	1.4
	Field recordings on Compact Cassette and DAT (Digital Audio Tape)
	      1,500 
	       1,500 
	       1,500 
	            1,000 

	1.5
	Kol Israel - Tape Collection
	    10,000 
	          300 
	          350 
	               600 

	1.6
	Rare records from the Jacob Michael collection and the NSA collection, 78 rpm
	      4,000 
	       1,333 
	       2,000 
	            2,000 

	1.7
	Early records of the NSA collection, LP records  
	      2,000 
	       1,500 
	       3,000 
	            4,000 

	1.8
	Modern collection of Jewish music
	      7,000 
	       7,000 
	       7,000 
	            3,000 

	1.9
	Non-commercial and Field Recordings on Video
	         240 
	          240 
	          240 
	               240 

	1.10
	Rushes and Masters of video and productions
	         100 
	          100 
	          100 
	               200 


The LEGACY Music Center at the National Library of Israel 

Principles and Vision

The Sound Archives as part of the National Library of Israel will encourage and initiate educational programs, web sites and scholarly work on Jewish music, Jewish culture, Jewish history and other disciplines within this realm a state of the art music center to be located on the library’s main floor, opposite the famous Ardon stained glass windows, will be designed to accommodate the general public, including youth and scholars interested in the subjects the collection contains. 

The new enhanced facility will naturally accommodate the expansion of many and various activities for the general public with emphasis on special programs for youth and the elderly.  These activities will include lectures, workshops, conferences, exhibitions and concerts that already exist in the working budget of the library. In addition, the growth of the digitized collection will also enhance the number of new publications, compositions, and various usages that will make this Music Archive attractive and lively. 

As the central mission of the National Library is to develop and enlarge its collections and make it accessible to the public, the National Library and its Music Center  focus on documenting culture, folklore, media and daily life in Israel, through active productions of documents in addition to the documents already deposited in the library through purchases and donations.   The future development of the National Library will make it possible to   create and disseminate educational and cultural programs in order to bring the treasures of this library to the public.

Therefore, the Music Center, as part of the National Library, will perform according to these two principles, and will take leadership in the field of Jewish music and Israeli music.

The Music Center will expand and become the largest music collection of Jewish and Israeli music, in manuscripts, printed material, recorded sound and other formats in the world.  The Music Center will become one of the main sources of the National Library’s cultural activities –both for its visitors and for its outreach audiences. 

The future works and programs of the Music Center will be based on the already existing collections that will be revived through creative and performing programs, as well as on the production of new music recordings and multimedia.     The Music Center will become a dynamic center that will produce universal programs and activities for the general public, for youth and for scholars. and thus will become a magnet that will attract the world at large not only through its electronic sources, but because of the physically attractive edifice of Music Center which  will be able to host hundreds of visitors each year.

The active programs of the library and the Music Center will bring awareness of the aural world to every Israeli who could join the library by becoming a collector of his/her tonal world: environment, music, prayers, speech etc.    In addition, advanced students and scholars will be able to explore in depth the facilities and historical sources to enhance their research. 

The active programs of the Music Center will include the production of  live performances of music and dance that will attract the general audience in several settings of public performances (from recitals, chamber groups, chamber orchestras etc, see below), as well as documenting new   live performances of performing bodies in Israel that produce interesting and valuable music and dance programs. The Music Center activities will encourage cooperation between the National Library of Israel and various music educational schools, and   performing organizations in Israel and abroad.  The results of these joint ventures will take place at the Music Center as well as in other physical locations or by virtual means. 

The Music Center will be active all year round and  its annual programs   will be coordinated with other departments and activities of the library whether  ongoing or special events of the library, such as reading rooms, exhibitions, conferences, etc.

The volume of the Music Center activities and programs depends on financial sources and infrastructure. 

All activities and educational programs will be free and publicized widely to enhance participation and awareness   of the Music Center.      

The activities will be open to the general public and will welcome them as auditors to the professional programs.

These programs   be designed and planned     for youth, students     as well as for the professionals in the field of music, music technology, music archiving etc.  

The public will be welcomed to participate in planning the programs by sending in their requests   

Proposed Programs 

The following are suggestions for the Music Center programs. The programs should be planned annually and could last from one year to several years. Feedback on the programs and suggestions from participants and the public should be considered

1. Seminars for scholars in the field of Jewish Music 

1.1. Synagogue music in Ashkenaz, Yemen, Morocco, etc.

1.2. Jewish song – Yiddish and Ladino song etc

1.3 .Massoretic accents (Te'amim) – origins, theory and practice

1.4. Jewish mode in various communities

1.5 .Jewish Arabic music 

2. Enrichment seminars for teachers

      2.1 Introduction to the treasures of the Music Center: Jewish music, 

       Israeli song ,  Israeli and Jewish art music, resources , 

       Musicological and analytical tools.

2.2 Introduction to interactive usages of the digital resources

       of the Music Center

2.3 Production and Documentation in schools 

3. Workshops for young composers

3.1. Workshops for composers of art music 

3.2. Workshops for composers of  popular music, music for the     

        theater and other genres

    .3.3 Workshops on composing arrangements of Jewish and 

        Israeli song  

4. Meeting with composers of Jewish music


4.1. Composers talk and analyze their music

4.2. Cantors talk about their compositions

5. Meeting with performers of Jewish music
5.1 Cantors speak and demonstrate their performance practice

      and compositions

5.2 Traditional performers talk and demonstrate their singing

5.3 Contemporary, multi disciplinary performers talk 
      and demonstrate

5.4 Instrumentalists speak and demonstrate their Jewish 

      music performances

6. Visiting Lectures of distinguished scholars, composers, performers, curators and collectors of Jewish and Israeli music from around the world.

7. Workshops on collection management, preservation, 

    cataloguing and other subjects 

    related to the field of audiovisual archives. 

8. Workshops for sound engineers on new technologies 

    and standards of working in a 

    changing and dynamic environment. 

9. Seminars on interdisciplinary topics relevant to Jewish 

    and Israeli music

9.1 Music and Literature

9.2 Music and the Bible

9.3 Music and Society

9.4 Music and the media

9.5 Music and theater

9.6 Music and Cinema

9.7 Music and Politics

10. Guided listening programs
10.1 Listen to the voices of the famous cantors, singers, etc

10.2 Listen to klezmer music

10.3 Listen to Israeli song

10.4 Listen to Jewish composers

10.5 Listen to Yiddish song

10.6 Listen to Ladino song

11. Composer of the year program 

Nominating a composer to introduce his work 

and compose a new piece for the center.

12. Celebrating an event in Jewish and Israeli music

A Birthday of a composer, a significant date of a composition, genre, premier, prize etc

13. Performing workshops of Jewish musical tradition

 Performance practice of a  genre: liturgical music, instrumental music,  song etc

14. Exhibitions from the music collection 

14.1 Exhibitions of manuscripts, books, prints and photographs

           From Israel and around the world .

     14.2 Exhibitions of multi-media, contemporary collections 

15. Workshops in Jewish dance and Jewish dance music 

15.1 Learning, documenting and preserving Jewish dance and its  

         Music of various traditions such as the dance of the  

         Ashkenzaim, the dance of the Chassidim, etc. 

    15.2 Documenting contemporary Jewish wedding in music and dance     

15.3 Study groups in Israeli dance – the relationship between songs   

              And dance movements and steps.   

16. “Small concerts” 

16.1 Concerts of traditional musicians

16.2 Performances of youth 

17. “Big concerts” 

17. 1 Annual series of Jewish music concerts

17.2 Annual series of Israeli art music and song repertoire.

17.3 Concerts without borders –Between Jewish, Israeli and world 

         music 

18. Conferences

18.1 Jewish music and other music 

18.2 Jewish music: definitions, concepts, philosophy etc

18.3 Documenting, preserving and presenting Jewish music

18.4 Technology and the Music Archives

19. Jewish music cinema

19.1 Screening films that deal with Jewish music issues

19.2 Screening films on Jewish artists

19.3 Screening films with music by significant Jewish 

        and Israeli composers

20. Youth Programs 

    Friday at the Music Center 

20.1 Workshops on documentation

20.1 Workshops on Jewish music

20.2 Workshops on Israeli song

21. Summer Music Café Nights 

      Chamber performances outside – at the Music Center court 

Audience and Facilities 

 The programs will be presented in front of various audiences.

1. In a seminar room up to 50 participants

2. In the concert hall – up to 220 [participants

3. In the outdoor courtyard – up to 50 people dancing or receptions and summer events up to 100 people.

4. For an audience of a 100 to 150 participants, the seminar room will be combined with another room for special events.   

  History and ongoing events 

The Sound Archive of the National Library and the Music Department has been conducting activities and programs within the library’s budget, staff and infrastructure. 

1.  Seminars of scholars in the field of Jewish music have been conducted since 1964, in collaboration with the Jewish Music Research center.  Average number of meeting: 12 per year

2. Special lectures for various groups including students, teachers, and youth have been given upon request. Average 25 per year

3. Workshops in ethnomusicology fieldwork have been going on in collaboration with Bar- Ilan University and the Hebrew University Musicology departments, (once a year for over 20 years).

4. Guided listening programs were taken place during the 1970’s in 

    Collaboration with Kol Israel Broadcasting authority at the   

    Sound archives, 10 meetings per year), 

5.  Public concerts – from the treasures of the music department

    Have been taken place at the Weintraub Hall of the National  

    Library, average 5 per year. 

    A year for the last 10 years.     

5. Lectures on the work in the Sound Archive have been presented to various groups and at various Israeli and International conferences. The lectures have been given by the directors of the Archive. . 
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